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Abstract 
In the study that aimed at evaluation of Teaching Visual Art course which takes place in undergraduate programs of Primary 
School Teaching Department in terms of Postmodern Art Education approach; and in this respect rearrangement of the course 
content and discovery of appropriate teaching methods, 14 weeks lesson plans were prepared according to postmodern art 
education approach. While these 14 weeks lesson plans were implemented on the experimental group, the course content that was 
determined in the framework of primary school teaching department undergraduate program teaching visual arts proficiency and 
already implemented beforehand was implemented on the control group. During the implementation process, developed 
evaluation instrument (pretest and posttest) was implemented on the experimental and control groups. Besides, in order to 
discover the appropriate teaching methods in the framework of 14 weeks lesson plans, each lesson was recorded on video and the 
records were analyzed after decoding.  
Keywords: Postmodern Art Education, Visual Arts Education, Department of Primary School Teaching 
1. Introduction  
The way that art education should adopt in order to meet the needs of this era concerning art education should be 
postmodern art education approach; because current era, taking advantage of discourses from postmodern art, 
postmodern philosophy, postmodern aesthetic etc eclectically, makes us rethink about all the disciplines and rebuilds 
them. According to Kale (2002: 46-48) it’s only possible to actualize a radical change of mentality by creating 
educational environments equipped with pluralist approach that synthesises abstract/theory with 
implementation/practise (without breaking the knowledge from outside world). In this respect, information with its 
postmodern discourse in education, as Lyotard stated, will stop being only a mass of deictic hypothesis but become a 
tool for knowing how to do, how to live and how to listen in other words how to learn. In short, the basic philosophy 
of education is not to rely on a single truth; the dominance of standardized discourse; but to be in search of new 
interpretations of new registers with pluralist attendance.  
Postmodern art which began to manifest itself especially in the area of architecture in 1960s and then continued to 
be mentioned about with heated debates in 1980s, also reflected upon many disputes concerning art education. For 
instance, by including every kind of aesthetic visual object into art lessons, a new art didactics named “visual 
 
* Corresponding Author: Ayben KAYNAR TANIR Tel.: +90-312-363-3350/5017  
   E-mail address:aybenkaynar@gmail.com 
© 2012 Published by Elsevier Ltd. Selection and/or peer review under responsibility of Prof. Dr. Ayse Cakir Ilhan
Available online at www.sciencedirect.com
2 Published by Elsevier Ltd. Selection and/o peer review under responsibility of Prof. Ayúe ÇakÕr ølhan
Open access under CC BY-NC-ND license.
Open access under CC BY-NC-ND license.
1045
 Ayben Kaynar Tanir et al. /  Procedia - Social and Behavioral Sciences  51 ( 2012 )  1044 – 1049 
communication” was introduced. Expanding the content of art lessons is also at the same time with the period when 
disputes about postmodernism started. Today the main reason for such ideas to arise is that it’s getting harder to 
separate photography, filming, TV etc which constitute an important part of visual culture from other areas. In this 
sense, today’s art education evolving in terms of postmodern art opened its doors to “visual culture studies” that 
anticipate to loosen its traditional bounds relatively which focus merely on drawing and painting. Visual culture is 
primarily based on cultural studies and built upon imagery systems. Cultural studies which has a interdisciplinary 
structure is concerned with the meaning of imagery in films, photography, television or pictures. Analysing what is 
seen in visual art studies carried out in visual arts area, questioning the meanings attached and images drawn in 
terms of whom or what they represent is important. Intertextual connections carried out in visual culture studies 
have attributed to the development of creative processes by raising questioning interpretations and evaluations 
towards effective learning (Türkkan, 2008:20-22). 
Visual Arts, using many art areas and disciplines of modern art together and with a new and genuine approach; and 
achieving this by effectively visualising postmodern art understanding which is the language of art in current era, are 
also the basis for art lessons being taught in primary and secondary schools. Visual arts education should have a 
characteristic of aiming at developing senses, the power of expression and imagery and creativity. In order to 
achieve this, curriculum and course contents carry utmost importance. In this respect, what is expected from primary 
school teachers is to be sufficient enough at Art and Aesthetic area, among specialty areas which was determined by 
MNE (Ministry of National Education) in 2008, and to create lesson environments where he can make his students 
understand the current art and aesthetic understanding with the help of competence that he acquired in Teaching 
Visual Arts courses carried out in terms modern art education approach.  
2. Purpose 
The main purpose of this study is to adapt Postmodern Art Education approach into the instruction and content of 
Teaching Visual Arts course that takes place in Primary School Teaching Department. Another purpose of this study 
that has been carried out in terms of scientific research projects is to make candidates of primary school teachers 
acquire specialty area competence in accordance with current art and aesthetic understanding.  
2.1. Attendants 
Study Group: 4th Grade A (control) and B (experimental) groups attending Visual Arts Teaching course at Primary 
School Teaching Department in Faculty of Education in Ankara University constitute the study groups of this study. 
The study was carried out on two groups, one of which was experimental (31 students) and the other one was 
control group (29 students) in 4th grade Visual Arts Teaching course at Primary School Teaching Department in 
Faculty of Education in Ankara University, during a period of 14 weeks at the first semester of 2011-2012 
educational year. The attendants were informed that they were part of a study, however they were not informed 
about whether they were in the experimental or control group, so experimental terms were kept hidden.  
2.2. Process 
Throughout the study, while the 14 weeks lesson plans that had been prepared in accordance with Postmodern Art 
Education were being implemented on the experimental group during a semester of an educational year, course 
content that had been determined in the framework of visual arts teaching course competence of primary school 
teaching department undergraduate program was implemented on the control group. During the implementation 
process first of all, a pre-evaluation was carried out by implementing an evaluation instrument (pre-post) on the 
experimental and control groups.  
Through this 14 weeks program that was implemented on the experimental group, in the framework of a general 
view of art education, learning areas of Visual Arts Teaching course were examined; modern and postmodern art 
trends that have been influential since the second period of 20th century were explained with the help of images. 
During the course, Pop art works which were produced using popular images and narrations about what popular 
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culture means were discussed under the headings of popular culture and identity, today’s popular images. Some 
criticism concerning popular culture was done regarding the commercial “The Force: Volkswogen Commercial” and 
afterwards assemblage studies about this topic were carried out.  
 
     
Figure 1. Assemblage: Popular Culture. 
Figure 2. Collage: “Ucube”  
 
Besides, in terms of postmodern art education, because the use of other places except from classrooms like galleries, 
museums are also significant, an activity was designed regarding the exhibition named Lifestyle of pop art artist 
Roman Djuranovic at CerModern Arts Centre; and the attendants were asked to criticize the works of Djuranovic 
and carry out evaluations. The same procedures were followed for two other exhibitions named Army of Lovers of 
Mercan Dede and Fiktion Okzident created by German artists of Turkish origins at CerModern Arts Centre. 
Sample descriptions from subjective evaluations of students in experimental group about a work in the 
exhibition activity named Fiktion Okzident: 
“In this work, I witnessed that men consider women as only sexual objects, because of their sexual desire 
they equate women and donkeys, and they have the same standpoint for both of them. Besides, this work reminds 
me that the families in Turkey had their daughters married to the men in Germany just because they had money and 
houses, supposing to save their daughters’ lives; it also expresses that these girls and women who got married by 
force became women that were just looking after children, cleaning and working as slaves. In short, it reminds me 
that women are undervalued” (D 9). 
“It expresses the unhappy women who get married in order for going to Germany and aren’t allowed to go 
out after getting married as being “guardians of morals!” (D 15). 
     
Figure 3.  Students are criticizing the works of German artists of Turkish origins at CernModern Arts Centre.  
Figure 4. Students are criticizing the works of Djuranovic at CerModern Arts Centre. 
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“I think this picture was made for the necessity to say “STOP!” to the mentality which considers sexuality 
that is a vital need as a need just for men” (D 22). 
“I think that this exhibition holds extremely realistic works which deal with the cultural dialogue between 
Turkey and Germany, the states, events and prejudices mutual with the history with different dimensions; 
multiculturalism cause various results, it’s a factor that changes the society and this exhibition reflects this” (D 23).  
Regarding visual culture studies which is an important element of postmodern art education, the movie named 
Antonia’s Line which had been directed by Marleen Gorris in 1995 was chosen as an instrument of visual culture 
and shown to the attendants; some criticism and discussions were carried out about women and identity. Splitting 
the attendants into groups, the attendants were to identify the themes of the movie using station technique and the 
groups were asked to draw pictures concerning the themes they identified on 70.100 cm papers using gouache paint 
technique. A special attention was paid on group work through this process. 
In order to teach the steps of artistic development of a child with the help of samples of visual art work, the movie, 
Happy Feet, was shown and just after the movie, the doctorate thesis by Burçin Türkkan was introduced. Visual art 
studies which had been done with 3rd grade students as a part of the thesis; the cartoon which was an instrument of 
visual culture; and artistic developmental steps of a child which were itemized by Lowenfeld were analysed.  
Also the topics concerning the reasons why artistic works had been destroyed in history, the connection between 
government and art, and the impulse of social powers on art were discussed. In this respect, many works among 
which there was Humanity Statue by Mehmet Aksoy that had been the main focus for discussions lately were 
examined and the attendants were asked to make collage about this topic. 
Through the study, various photographs concerning visual media studies were examined and criticized. Topics like 
looking-seeing, making sense of something etc. were discussed. In this respect, the attendants did photography 
activity whose theme was “express yourself!” after the drama activity related with identity, and they carried out 
metamorphosis works about these photos with a computer-aided instruction.  
Through the study, the experimental group did some research related with internet and digital art, some instructions 
were carried out about today’s art understanding and art works with the help of imagery.  
In the framework of the possibility of recycling waste materials as artistic forms, converting the poems which had 
been chosen by the attendants themselves to three dimensional designs was actualized in terms of interdisciplinary 
art studies. Throughout the study rubrics, quizzes and student portfolios which are one of the authentic assessment 
criteria were used as instruments for students to evaluate themselves.  
At the end of the study process, final evaluations were done by using the evaluation instrument (post-test), the works 
which had been produced by the control and experimental groups were exhibited at the Faculty of Education in 
Ankara University. 
     
Figure 5. Assemblage: Woman Murders. 
Figure 6. Assemblage: Poem and Design; “Kuzgun” 
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3.  Method 
This study is an experimental one carried out within the project with the support of Ankara University Scientific 
Research Projects. As for the study design, pretest-posttest control group study design (ÖSKD) which has a common 
usage among the study models was used. According to Büyüköztürk (2001:21), in pretest-posttest control group 
study design (ÖSKD) attendants are supposed to be evaluated twice on dependent variable before and after the 
experimental process.  
The evaluation instrument used in this study was developed by an expert group consisted of experts on art 
education, assessment and evaluation and Turkish language. In order to collect the data of the study, the instrument 
developed was used for both of the study groups. 
4. Conclusions and Evaluation 
The results of the pre and post tests which was implemented through the study are shown at the table below. 
Table 1. Pre-Test-Post-Test 
 
 
Group 
PRE-TEST POST-TEST 
N  Sx N  Sx 
Experimental 31 10,26 1,99 31 14,71 2,32 
Control 29 9,51 1,76 29 11,10 1,63 
 
Table 2. The Source of Variant 
 
The Source of Variant KT Sd KO F p 
Among experimental subjects 422,467  59     
Group (Experimental/Control)  141,569  1 141,569 29,231 ,000 
Error  280,898  58 4,843   
Intragroup 497,978  60     
Evaluation  
(pre-test-post-test) 
 273,111  1 273,111 96,969 ,000 
Group*Evaluation  61,511  1 61,511 21,840 ,000 
Error  163,356  58 2,816   
TOTAL 920,445  119     
 
While examining the table, it’s seen that the knowledge levels of students in experimental and control groups have 
revealed meaningful difference before and after the program carried out (F(1, 58)=21,84; p<0,001). According to 
this, it is obvious that attending this educational program (being a part of experimental and control group) had 
different effects on rising the knowledge levels of students. Again while examining the descriptive statistics, it is 
seen that this meaningful differentiation is on behalf of experimental group.  
The content of the pre-post test evaluation instrument which was implemented at the beginning and end of the study 
contains the basic concepts and opinions which are supposed to be known by the students attending Visual Arts 
Teaching course. Some of them can be shown under these headings: 
x The learning areas of Visual Arts Teaching course, 
x Common characteristics of modern art trends, 
x Visual communication instruments, 
x Visual culture, visual literacy concept and its attribution to instruction, 
x The concepts of art and culture concepts and the relationship between them and the influence of art on 
community life,  
x The influence of images at media on community life, 
x Museums, their varieties and their educational importance and facilities, 
x Basic concepts of visual arts and their characteristics, 
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x Developing creative thinking and the possibilities that art can provide in order for it, 
x Current interdisciplinary art and its samples, 
x Basic avant-garde art forms and artists, 
x Concepts of technologic art forms (internet art, digital art etc.), their characteristics and sample artists. 
 
The program carried out through the study has significant differences from the current program in terms of both 
content, and instruction process and teaching methods and possibilities. These differences can be handled under 
three basic headings; 
1. The fact that course content was rearranged with an interdisciplinary approach so that it could meet the 
current society and the content of current art education. 
2. The fact that students are the dominant element for determining the content and instructional methods of 
the course. 
3. The fact that art courses was designed as dealing with all the components of art, having a much more 
broader perspective, and having an understanding that could provide chances for students to fulfill and 
know themselves.  
The findings concerning the importance and conclusions of these differences were obtained from the evaluations 
which students carried out both during and after the program. In this respect, it was ascertained that the contents of 
Visual Arts Teaching course could be planned according to postmodern art education and these planned course 
contents could be taught with different instructional methods.  
According to the study results a few suggestions can be made; Postmodern art education approach can be suggested 
for not only Visual Arts Teaching course at undergraduate programs of Primary School Teaching Department but 
also for all the art education courses that take place in every teaching program. Recently if to consider the 
discussions that art educators make, art education courses should contain multi-cultural, interdisciplinary visual 
culture and critical works. Course contents which contain criticism concerning the visual world that today’s high 
technology provides and accordingly popular culture can be prepared. Because of the multi-cultural and independent 
structure of postmodernism, programs and course contents of art education studies which involve all the cultures and 
genders in the world can be prepared. With studies that reveal analyzing, interpretation, visual literacy and critical 
thinking skills of teacher candidates, courses which aim at making teachers acquire competencies that could meet 
the needs of current art education, and focus on criticism can be included in undergraduate programs. As a result, in 
order to be attuned to the new structure in the world, to be a teacher who is art conscious and can make his students 
feel art; teacher candidates should have an education which contains elements that are  appropriate to the needs of 
the new era like internet connection, mass media, visual culture, critical studies etc. 
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